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EXHIBITION OF FRENCH IM- 
PRESSIONISTS AND POST- 
IMPRESSIONISTS 

I HE loan exhibition of pictures of the 
modern French school which will be held at 
the Museum, opening May 2 with a pri- 
vate view for members of the Museum, will 
be of prime educational importance. The 
art of Cezanne, Gauguin, Van Gogh, and 
the others who follow them has been sub- 
jected to most extravagant praise on the 
one hand and most extravagant abuse on 
the other — there has been practically no 
mean position between these two extremes. 
In response to a wide general interest in the 
matter and to a particular request of a 
group of collectors and artists who wish 
to see these modern pictures in comparison 
with others of accepted standards, the 
coming exhibition has been undertaken. 

The exhibit will not be organized strictly 
on the ground of exemplifying the develop- 
ment of the modern styles, but it will con- 
tain the work of some of its precursors — 
Daumier will be represented by a rarely 



seen picture and Manet will be included 
No effort will be made to exhibit adequately 
the art of Claude Monet which is already 
well known and recognized here in New 
York. His fellow-impressionist Pissarro, 
whose influence on the later styles was 
momentous, will be seen in a small group of 
paintings. The battle cry of the enthu- 
siasts is the name of Cezanne and prac- 
tically all of his pictures which are avail- 
able will be exhibited, as will also be the 
case with Gauguin, Van Gogh, and Seurat. 
The master work of the last, A Summer 
Sunday at La Grande Jatte, painted about 
1885 which, with the work of Cezanne of 
about the same time, now seems to have 
plainly marked the direction of the future 
development, will, it is hoped, be seen in 
comparison with the work of the present- 
day artists Matisse and Derain, which illus- 
trates a later phase of the same movement. 
A special attempt will also be made to 
show the imaginative side of the mod- 
ern French style, in gathering together a 
group of paintings by Odilon Redon. And 
no exhibition of this scope could fail to 
include Renoir, now acknowledged as one 
of the masters of the unbroken line of 
French tradition, or Degas, who is gen- 
erally regarded as perhaps the most signif- 
icant painter of his complex and fascina- 
ting period. B.-B. 

THE MUSEUM PAPERS 

I HE most recent of the Museum pub- 
lications bears the title Papers: Volume I, 
Part I. The Museum Papers, of which 
this is the first, are to be important essays 
of greater length than can be accommo- 
dated in the Bulletin, contributed by 
members of the staff, and issued under the 
direction of the Committee on Educational 
Work. These will be published separately 
from time to time and will be brought 
together in a volume whenever a sufficient 
number have been printed. 

The first essay thus published 1 is by Her- 
bert E. Winlock, an Assistant Curator in 

Papers: Volume I, Part I. Bas-Reliefs from 
the Temple of Rameses I at Abydos by Herbert 
E. Winlock. Quarto, 54 p. ill. 11 pi. New 
York, MCMXXI. Price, $5.00. 
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